=

O amen

in 21st Century

Anglophone Fiction

r:“r!Iﬂ,_
e \"‘;:1:. L aves
AN 8 -,

o
es L 1»‘1:'*
A -
ke u iy
i
T
L

Editors
Archana Rathore

" 74
Reena Mittal Sy O

REGISTRAR
IFTM UNIVERSITY

'1HA'Q M—



e ———————
__-ﬁ

é | MMMHII“CWNIYMGW{HCMN

11. Anita Desai’s Cry the Peacock: A Catastrophic

Revelation ofDisillusinnmcnt and Defeat
Dr. Suneeta Upadhyay

12. Elements of Diaspora in Bharti Mukherii’s
Desirable Daughters

111
Dr. Sonia Jayant

102

13. Deconstructing the Women on Fringes in Anita Desai’s
Breakthrough Work 1, Cistody
Dr Nemika

14, Tradition, Rebellion, Struggle and Search for Space by
Women of Three Gen

crations in Difficult Daughters 125
Dr. Subhra Rajput

15. Misnis .-~...-3_:L._;....,. 130

16. Monica Ali’s Brick I ane:
Dr. Monika Jaiswal

Index

118

A Narrative of Identity Creation 140

157

REGISTRAR

Sami 0 prao ‘

IFTM UNIVERSITY
MORADABAD.




g A SRR g TR

CHAPTER 15

Limning of Women in the Fiction of
Shashi Deshpande

Manjeeta Gablout and Dr. Shivals Singh
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Shashi Deshpande is an Indian author who was born in 1938. The
Sahitya Akademi Award has been bestowed to her Shashi
Deshpande’s works are realistic and powerful in a way that Indo-
English short fiction has not seen before. Her female characters are
often the builders about their own destiny. Her stones are about
exploitation of middle-class educated women in 2 male-dominated
society.

Shashi Deshpande is 2 woman of several symbolisms. She fghts
for the recognition of women as individuals in intellecrual dizlogues
and advocates the cause of English as an Indian language Her words
linger long after she leaves, tenderly yet firmly speaking the truth.
Thisscgmcntisbmdonatmcmlcaboutmmmwbodcpmhcndf
or the entire humanity in 2 unique way than a guy recountng 2
woman’s narrative. It also demonstrates the power of women
explaining themselves and rising over consciousness to achieve thew
dreams of individuality. Shashi Deshpande, like Virginia Woolf 2nd
Jane Austen, writes rhapsodists about sentiments, assumptons, and
sensations that pass through human swareness. Their focus is also on
female endurance in the face of Indian culture’s complicated socal
worries and stresses. Another period of women cmerged, onc that
recognised the new traits in which women had ther own voice, One
that had been stifled for a long time. Three books by Shashi
Deshpande were used in this chapter to try to recognise the noton
of residential associations: The Binding Vine (1980), That Long
Silence (1988), and The Dark Holds No Terrors (1990). Shashi
Deshpande, 2 name well-known in literary circles for describing the
everyday lives of ordinary Indian women, is correcty reflected in
above excerpt from one of the creator’s studics. S&-ﬁ \'[lJ

REGIST
IFTM UNIV

e PR\ NRE W

g w W

i m h;h'l"i'-.'_ (EEE Y T ey . Ve Igre o8

Wi

W A iy




